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2013 Charleston Conference — 33rd Annual  
Issues in Book and Serial Acquisition
Call for Papers, Ideas, Conference Themes, Panels, Debates, Diatribes, Speakers, Poster 
Sessions, Preconferences, etc. ...
2013 Theme — Too Much Is Not Enough!
Wednesday, November 6, 2013 — Preconferences and Vendor Showcase 
Thursday-Saturday, November 7-9, 2013 — Main Conference  
Francis Marion Hotel, Courtyard Marriott Historic District, Charleston, SC 
Addlestone Library, and School of Science and Mathematics Building, College of Charleston
If you are interested in leading a discussion, acting as a moderator, coordinating a lively lunch, or would like to make sure we discuss a particular topic, please let us know.  The Charleston Conference prides itself on creativity, innovation, flexibility, and informality.  If there is something you are interested in doing, please try it out on us.  We’ll probably love it...
The Conference Directors for the 2013 Charleston Conference include —  beth bernhardt, Principal 
Director (UNC-Greensboro) <beth_bernhardt@uncg.edu>, glenda Alvin <galvin@Tnstate.edu>, Adam 
Chesler <adam.chesler@cox.net>, Cris ferguson (Furman University) <cris.ferguson@furman.edu>, Rachel 
fleming (Western Carolina) <rfleming@email.wcu.edu>, Joyce Dixon-fyle (DePauw University Libraries) 
<joyfyle@depauw.edu>, Chuck hamaker <cahamake@email.uncc.edu>, Tony horava (University of Ottawa) 
<thorava@uottawa.ca>, Albert Joy (University of Vermont) <albert.joy@uvm.edu>, Ramune Kubilius 
(Northwestern Health Sciences Library) <r-kubilius@northwestern.edu>, Erin Luckett (Readex) <eluckett@
newsbank.com>, Corrie Marsh <cmarsh12@gmail.com>, Jack Montgomery (Western Kentucky University) 
<jack.montgomery@wku.edu>, David Myers <dave@dmediaassoc.com>, Audrey Powers (UFS Tampa 
Library) <apowers@lib.usf.edu>, Anthony Watkinson (Consultant) <anthony.watkinson@btopenworld.com>, 
Katina Strauch (College of Charleston) <kstrauch@comcast.net>, or www.katina.info/conference.
Send ideas by July 8, 2013, to any of the Conference Directors listed above.
or to: Katina Strauch, MSC 98, The Citadel, Charleston, SC 29409  •  843-723-3536 (voice)  •  843-805-7918 (fax)




















continued on page 10
Pelikan’s Antidisambiguation — “The End of  
the Wax Cylinder as We Know It…”
Column Editor:  Michael P. Pelikan  (Penn State)  <mpp10@psu.edu>
At the time of this writing, technology news sites, those concerned with litera-ture and publishing (not necessarily the 
same thing, about which, more later…), and the 
various industry-centric and literary-focused 
neighborhoods of the blogosphere are inundat-
ed with a flood of digital ink, pouring out into 
the crater seemingly created by the court case 
involving Apple, some prominent publishers, 
and their response to the ascendency of Amazon.
Initial reactions have been extremely 
“peaky,” shot out like spikes, like blow gun 
darts dipped in curare.
A July 11th posting by Marcus Wohlson 
on Wired’s Website was entitled, “Apple’s 
Court Loss Could End the Book as We Know 
It.”  http://www.wired.com/business/2013/07/
apple-amazon-book-prices/
It made pivotal reference to another post-
ing, this by Alex Shepard of Melville house, 
entitled, “Monopoly Achieved: an invincible 
Amazon begins raising prices.”  http://www.
mhpbooks.com/monopoly-acheived-an-invinci-
ble-amazon-begins-raising-prices/
Then David Carr of the New York Times 
weighed in with “Why barnes and Noble is 




Followed by boris Kachka, also in the 




I’m writing this very carefully.  For one 
thing, by the time these words reach print, things 
may have evolved, or died down.  For another, I 
can’t know the precise landscape that will have 
emerged by that time:  these words must be 
written in ignorance of that.
What I can try to do, however, is to step 
back from the edgy precipices that seem to have 
opened up before the feet of many of these com-
mentators, and try to offer a measured reflection 
on what happens in content industries as they 
evolve.  As ever, we can learn from historical 
patterns.
Been to a record store lately?  What has the 
impact been of the “End of the 45 RPM Single 





a g r e e  w a s 
something of a vision-
ary) sang “Mary had a little lamb” into his new 
invention, (presumably after having entered into 
a royalty agreement with the copyright holder) 
he did not foresee the impact Radio, let alone 
the Internet, would have on the consumption 
of audio content.  His ultimate interest at the 
time was to create a wholly new manufacturing 
industry centered on the creation and distribution 
of audio content on patented and exclusively 
controlled media:  those wax cylinders.
Please note:  there was already such a thing 
as music — he didn’t invent that. There was mu-
sical notation.  Music was primarily distributed 
on paper, in the form of published sheet music. 
There was a lively marketplace in which folks 
looked forward to the latest hot tunes, to take 
home and play on their pianos.  There was even 
a glorious off-shoot to the side:  the rise of the 
player piano, permitting persons with no musical 
ability whatsoever to enjoy published music if 
they had the financial resources to purchase the 
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ke a closer look at....Ta
You Need The Charleston Report...
if you are a publisher, vendor, product developer, merchandiser, 
consultant or wholesaler who is interested in improving 
and/or expanding your position in the U.S. library market.
Subscribe today at our discounted rate of only $75.00
The CHARLESTON REPORT
        Business Insights into the Library Market
The Charleston Company
6180 East Warren Avenue, Denver, CO 80222
Phone: 303-282-9706  •  Fax: 303-282-9743
equipment.  But again:  the music existed, and 
did so independently of the means of capture, 
distribution, and consumption.
It is all well and good that Edison profited 
from his initial invention of a method to produce 
a mechanical recording of audio.  He deserved 
to be rewarded for developing that invention 
further, moving from tin foil to wax cylinders, 
recognizing that some degree of physical 
durability in the medium was a prerequisite 
to commercializing the infant recorded music 
industry.  But Edison did not have an inalienable 
right to profit from that particular form of music 
reproduction forever, nor could he prevent the 
subsequent development of alternative means 
of capture, manufacturing, distribution, and 
consumption of recorded content that might lead 
to an erosion in the sales of music captured in 
his medium.
The advent of electrical amplification, of 
electrically-driven recording, and the commer-
cial viability of a process for producing a master 
recording on disc from which any number of 
copies (discs — flat — records — “as We Knew 
Them”) could be pressed, paved the way for a 
lively consumer market for music reproduction 
equipment employing these breakthroughs. 
There was a natural symbiosis between the 
record industry and the infant broadcasting 
industry, in which new content could be intro-
duced to the market via broadcast, then sold to 
the consumer on disc. 
What does “quality” mean in a recording? 
Certainly, one would wish for a high-quality 
performance by an artist possessing a thorough 
command of the material.  “Quality” might 
also refer to the technical accuracy, the fidelity, 
associated with the recording and reproduction, 
as well as the competency of the professionals 
involved in that production.  Finally, “quality” 
can refer to the manufactured artifact produced 
and sold to the consumer:  is it a high-quality 
pressing?  Does the material employed ensure 
faithful reproduction over a sufficiently long ser-
vice life of the artifact itself?  How long is that?
A suggestion:  go to the Wikipedia article 
entitled “Enrico Caruso.”  Near the bottom, in 
a section labeled “Media,” you can click on links 
embedded in the article to hear, for example, 
Caruso singing Una furtive lagrima from Doni-
zetti’s “The Elixer of Love,” recorded in 1911 
for the victor Talking Machine Company.
Clearly, we would not have this recording 
today if both the victor Talking Machine 
Company, and Caruso himself for that mat-
ter, hadn’t felt that it was worth their time and 
resources to create the recording in the first 
place.  But just as importantly:  we have these 
now, and can incorporate them into a resource 
like Wikipedia, because the content originally 
captured has been transcribed, migrated, to 
another medium.  The ultimate goal of a record-
ing, beyond the achievement of the immediate 
financial goals accompanying its creation and 
sale, is as a kind of “long forward pass” (to use 
a sports analogy) into the future, in the hopes 
that there will be someone to receive it once it 
gets there.  As much as this requires an original 
act of recording, it also demands occasional, 
probably repeated, acts of migration from one 
medium to another, as media for the storage of 
content are born, rise, thrive, fade, and perish. 
Pelikan’s Antidisambiguation
from page 8
Throughout, the important thing is the payload, 
the content itself.  The content must not, I re-
peat, must not, ever, be fundamentally confused 
with the medium.
Now we can turn to “…the Book as We 
Know It.”
gutenberg’s press, and perhaps even more 
so, the introduction of pulp-based paper, were 
accompanied by some pretty wild expressions 
of fear regarding the dire outcomes that would 
follow.  There was by no means universal 
acceptance of the idea that placing published 
material before a larger audience was a Good 
Thing. 
Yet see what happened.  The rediscovery 
and reproduction in print of the scientific, 
mathematical, and philosophical works of 
ancient Greece, it could be argued, played no 
small role in triggering, or at least accelerating, 
the Renaissance, the Modern Age, all of that. 
Ah, but the “Manufactured Book as We 
Know It Today” was a product of the introduc-
tion of pulp paper, and that was a nineteenth- 
century development.  Its result was an explo-
sion in the numbers and variety of things being 
printed, from newspapers to scholarly (or some 
not-so-scholarly) journals to “serious” books 
to trashy stuff intended for mass, popular con-
sumption (pulp fiction).  For the publishers, it 
marked the beginning of a toga party that would 
last well over a hundred years.  Carnegie built 
all those libraries to house the stuff for The Peo-
ple.  Literacy rates soared.  Librarians were at 
the forefront of the idea that what a person read 
was a matter of personal, and private, choice. 
The irony must never be overlooked:  the 
cheap pulp-based paper brought about the 
explosion in publication.  But what did the 
medium itself mean to the question of Quality? 
For content, the proliferation of pseudo-scien-
tific claptrap necessitated the establishment of 
the doctrine of Peer Review.  Additionally, the 
mass-marketers learned the delightful financial 
benefits to accrue by following the maxim in 
content selection, “Give the People What They 
Want.” 
But regarding another facet of Quality: 
the production of pulp-based paper, having 
employed acid to break down the pulp fibers 
in manufacturing, resulted in the creation of a 
huge body of printed material — basically as 
huge as all printed material itself — that would 
self-destruct.  Before WordStar, short of micro-
film, there was no archival storage medium for 
all that content.
Not that there ever was.  Of all written 
material — the ideas, the expressions, the in-
struction, the records, the dreams, from all those 
centuries prior to the pulp paper era — we will 
literally never know all that was lost.
We have what we have, ultimately, because 
it has been handed down through a continuing 
process of migration, translation, and preserva-
tion.  It has never been about the artifacts — not 
in the final analysis.  Yes, we need something 
to migrate, but that must never be confused 
with or equated, to the epochal ebb and flow 
of the fortunes of specific industrial sectors or 
merchandisers.
From time unremembered, the reason to 
write something was so that it might be read. 
The “Book as We Know It” is a fairly young 
thing.  The search for gold is far older.  
